Andrea Buttner

About the artist:

Andrea Buttner was born in Stuttgart, Germany in 1972.  She studied Art at the University of Arts in Berlin and then Art History and Philosophy at Humboldt University in Berlin.  She continued her education in London at the Royal College of Art, London gaining a PhD in 2010.  She lives and works in London and Berlin.  She has been nominated for the Turner Prize for her solo exhibitions Andrea Büttner: Gesamtzusammenhang at Kunsthalle Sankt Gallen in Switzerland and Andrea Büttner at David Kordansky in Los Angeles.
About the work

Buttner works in a variety of different methods and materials.  These include woodcuts, reverse glass painting, sculpture, video and performance.  The themes she looks to communicate in her work are ideas of poverty, shame, vulnerability and dignity and the things that people believe around these feelings.  Her show for the Turner Prize encompasses several pieces of work.  Her woodcuts are a centuries old way of working, an often overlooked or discredited media during her formative years. Using woodcut Buttner takes materials and aesthetics that are unfashionable and renews them. In one series her woodcuts show drawings of beggars, the way in which the beggars are shown in the work make them have an air of dignity, not what you would associate with someone who is begging, this relates closely with the artist offering her personal work to the public for judgement, much like a beggar being very open to judgement. 

Buttner uses high visibility yellow fabric to create site specific paintings in galleries.  The fabric is the same one that the emergency services wear.  This fabric provides a backdrop for another set of prints.  The fabric reminds us of the people in the background of society who are crucial for the support they give.  The prints (etchings) on top of the fabric explore the dirt and grime that develops on the screen of an iPhone, making connections with the person using it and the clean look of the phone.  The act or process in creating these prints is an ‘unthought’ process. Buttner applies ink to an iphone screen and then enlarges these images as etchings. Similar to Abstract Expressionism, with beautiful, gestural images, Buttner takes the slight and undervalued process elevates it. 
Another work seen that appeals to the viewer for charity is a low table covered in inkjet prints.  The prints are divided into two complementary colours. On the table there are two copies of a photograph of a painting, one showing the front and the other showing the back of the photograph copy.  The back of the photograph shows the copyright and reference information used to classify it in the archive. The copies show begging figures in the act of humbling themselves; it is not a coincidence that Buttner has designed the table so that viewers must lower their own bodies to view them. A closer look at the archival data reveals that the images were sourced by researchers from auction catalogues–commenting on one of Buttner’s themes of the division of wealth in society. As a viewer bends down to look closer at the images they are mimicking the bodily gesture of a beggar, or of a person praying.


There is another identical table that stands next to this one.  This one is covered in a blue fabric, hand made by nuns,  to reiterate the fabric seen elsewhere in the gallery.  This blue fabric links to Benedictine nuns, whose work normally includes the making of church ornaments and the clothing worn by priests. 

Andrea Buttners work can be seen here to be concerned with the modest, the small, the grounded, and dealing with failure and body fatigue. There are very distinct links between her work and historical works of art. Connections must be observed in this exhibition that question values, a space where aesthetics and ethics overlap.
Links to the curriculum

In school:

· Research Illuminated lettering – design a letter that incorporates some of the themes of poverty.  Think about where you could display it and how your work to relate to that place.

· Research Grayson Perry’s tapestries and discuss how they link to Buttner’s work.  What similarities/differences can you see; you could use a comparison alley mind map template to help you.

· Create a series of monoprints using text as your starting point.  Find a newspaper article that explores poverty and copy this using your opposite hand, remember on a monoprint you have to write backwards.

· Use a child’s drawing as a starting point for your own work.  How could you keep the naivety within the piece of work, but still make it a polished piece of art work
At the exhibition:

· How is the artwork set out?  Are there pieces of artwork overlapping each other?  Do they make you have to bend/stretch to see them properly?  Why is this? What colours has the artist used? Why do you think this is?
· What interesting viewpoints can you find and document?  What is the most suitable way of documenting the exhibition?  Can you draw a plan of the exhibition space and plot where the work is situated? Think about how the work interacts with each other as well as the space it is situated in.

· Look at the exhibition; can you work out how it has been put together?  Do you recognise any of the materials the artist has used?  What effect does this have?  Why do you think she has chosen to use these tools/materials?
· What colours does the artist use in the work?  How does this make you feel as a viewer?  Why has she chosen these colours?  What do they signify?

GCSE and ALEVEL

AO1 – Describe in detail what you see?  What materials has the artist used?  What effect does the piece of work have?  How might you incorporate the materials or ideas into your own work?  Make a detailed annotated drawing of the pieces of work.  Find an interesting viewpoint and take a series of three photographs.

AO2 – experiment with the same materials and media and create your own piece of work in response to Buttner’s work.

AO3 – make detailed notes about the artwork, commenting on materials used, composition, situation, how the art work relates to its environment and make sketches to back up your writing.

Draw interesting thumbnail sketches from around the gallery in a variety of materials.  Try making drawings with a variety of materials, not just pencil.  Time your drawings – do some longer sketches but also some quick 10second drawings.
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