HURVIN ANDERSON
About the artist

Hurvin Anderson was born in 1965, Birmingham, UK.  He completed his Foundation at Birmingham Polytechnic in 1991 and then continued on to Wimbledon School of Art to study a BA (Hons) in Fine Art, Painting.  In 1998, he completed his MA in Painting at the Royal College of Art, London.  He lives and works in London.  He has been nominated for his solo exhibitions Hurvin Anderson: Dub Versions at New Art Exchange in Nottingham and Hurvin Anderson: Backdrop at the Art Gallery of Ontario in Canada. 

About their work

Anderson was born in Birmingham, his parents where Jamaican and this often provides Anderson with the inspiration for his work.  He focuses on the experiences he has during the 1970s and 80s growing up within the African-Caribbean community and his time spent living in Trinidad as an artist in residence. Due to this, his can be seen to deal with the charged political and social histories of this time, thoughts of complex cultural identities and themes of memory, place and time. However Anderson sees himself as a painter, dealing with the legacy of landscape, portraiture and still life, conflating both figurative and abstract notions of these.
The way in which Anderson makes his work is interesting, he often works on several pieces of work at once, moving forwards and backwards within these pieces, therefore you are able to see recurring themes, such as memories and settings that are memorable to him and continue to fascinate him.   The work for this exhibition came from Anderson reinvestigating two older bodies of work, the first being a series showing Anderson’s brother scrumping for fruit, and the second, drawings of barbershops, a job that many newly arrived Caribbean immigrants took up in the 1950s.  These provided Anderson with moments and spaces that provoke questions surrounding cultural identities and how they shift and change depending on time and location.  So in this exhibition he returns to these works adding more layers to look again at the world in which we live.

This exhibition includes work already existing and newly made work, it also provides the viewer with an opportunity to look behind the scenes of how an artist makes work, it includes a host of preparatory collages, drawings, photographs.  

One of the new paintings Anderson has produced is called ‘Is It Okay To Be Black?’ (2016).  This painting is inspired by the decoration found in barbershops, which Caribbean immigrants often set up in their homes as a means of employment.  Anderson considers the barbershop to represent a place where he found himself caught between two places, spaces where the UK and the Caribbean come together.  The title of the painting is about a question a made up customer asked the barber, when surrounded by the photographs and belongings of the barber, which you can see in the painting.  The images include iconic figures – politicians, musicians and sportsmen – some of which are recognizable while other you have to imagine.  In the mirror, the customer’s reflection becomes mounted amongst these heroes as a way of questioning their identity in relation to history.

In School:

· Including themselves in their work, mirrors, selfies, with ‘stuff’ that are relevant to this time.  The election for example.

· Develop a series of pieces of work and work on these all at the same time.

· Design a motif that typifies today’s culture, repeat it and include in a series of drawings.

· Find a drawing or a series of drawings that you completed as a child, reimagine these pieces into a more sophisticated piece of work.

At the exhibition:

· How is the artwork set out?  Are there pieces of artwork overlapping each other?  Do they make you have to bend/stretch to see them properly?  Why is this? What colours has the artist used? Why do you think this is? H

· What interesting viewpoints can you find and document?  What is the most suitable way of documenting the exhibition?  Can you draw a plan of the exhibition space and plot where the work is situated? Think about how the work interacts with each other as well as the space it is situated in.  What effect does the voice over have?

· Look at the exhibition; can you work out how it has been put together?  Do you recognise any of the materials the artist has used?  What effect does this have?  Why do you think she has chosen to use these tools/materials?

· What colours does the artist use in the work?  How does this make you feel as a viewer?  Why has she chosen these colours?  What do they signify?

GCSE and ALEVEL

AO1 – Describe in detail what you see?  What materials has the artist used?  What effect does the piece of work have?  How might you incorporate the materials or ideas into your own work?  Make a detailed annotated drawings of the pieces of work.  Find an interesting viewpoint and take a series of three photographs.

AO2 – experiment with the same materials and media and create your own piece of work in response to Anderson’s work.

AO3 – make detailed notes about the artwork, commenting on materials used, composition, situation, how the art work relates to its environment and make sketches to back up your writing.

Draw interesting thumbnail sketches from around the gallery in a variety of materials.  Try making drawings with a variety of materials, not just pencil.  Time your drawings – do some longer sketches but also some quick 10second drawings.
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