SUBSTANCE PANEL 07/12/17
ART CAN CHANGE THE WORLD – 1 @ THE DOCK, 4.15PM – 5PM.
How the arts are driving political, social and economic change.

Panellists: 
Kate West (hack & host) 
Aisha Zia (Common Wealth theatre) 
Gillian Nicol (a-n) 
Leonie Higgins (eggs collective) 

How do artists talk about politics, place and gender?

Artists often comment on the social and political landscapes but this becomes more apparent in times of austerity. Our political uncertainty in recent years has been spoken about a lot in the media - print and social, there has been reports issued and academic insight but what happens when artists use their skills to talk about it too. Can this have an effect? Can gender come into play within this conversation and will it change our sense of place? 

POLITICS 

Introductions - all four panelists describe how they talk about politics in their work. 

Sub questions to intros; 

1/ Do you feel that when there is a lot of political change that it makes for rich artistic content.

2/ Is there more of an urge to collaborate during political movements when artists bond over beliefs. 

3/ Are you ever worried you alienate audiences making a strong political stance? 

GENDER

With an all female line up and all panel members representing organisations with female directors it's important we talk about gender. 

1/ does anyone feel this is not an important topic / is your gender considered or not in the the work you make, represent or talk about? 

2/ if you are to comment on social, political and economic topics are you heard? Do you ever feel tokenistic? Or seen as a raving feminist? 

3/ Do some women reach a stage in the arts where they feel pushed out, with little stability in terms of maternity pay and leave for freelancers plus unsociable long hours - is this the reason for a gender pay gap in the arts? 

4/ the widely used hashtag #MeToo and the thousands of signatures by artists on the not-surprised letter is eye opening about abuse of power in the arts, are any of the panel members victims of this? 

PLACE

1/ how much does where you live influence the work you make or represent? 

2/ does the work we show to audiences change with the place in which we show it? 

3/ all 4 organisations talk about elements of open dialog and interaction, how does this change from place to place? What can the we learn from this? 

Things to add:

Outdating of work
Do you worry work can become out of date all too soon by addressing political issues too directly?

Artificial deadlines: 
[bookmark: _GoBack]Deadlines applied to making work don’t allow the time in order to present things that are ready. Have most artforms given themselves standardised deadlines to create work, that don’t allow for anywhere near as much interrogation before the work has to be ready. Or pieces of art are performed half ready – not full pieces.

TV/Radio:
Roles in TV and radio are even harder to break down. Everyone has a very set job/role – with women being under represented. How do we break those barriers down? Eggs Collective have just had the experience of setting up their own TV Production Company, presenting Get A Round on Saturday night, prime time, TV. Question possibly more aimed at Leonie.

Video: Common Wealth (Aisha Zia): Our Glass House: A Site-Specific Theatre Production

