02 June 2017

New Ey
EachYe
Develop

OFFICE OF CRAIG Hull City of Culture 2017



The Development

The purpose of this presentation is to try and explore and
expand upon the bookshelves as a device to carry the
exhibition.

Naturally, without any content, these exercises are
hypothetical, but serve the purpose help obtain a sense of
what the exhibition might look like, and make that imaginative
leap into more of a step.

So whilst there will be a lot of things here that aren’t
quite right, it might just help firm-up in our minds what we can
do with the bookcases.

We are actually quite excited by it. As a restriction,
per se, it actually opens up the creativity of using the ‘peeps
and bursts’...



And just a few notes (for the enjoyment of this presentation)

We have yet to change the floorplan, but have used where
we were just as a gauge for now as this isn’t dictating as yet
without content etc. But we do want to make it clearer and
more open.

For the purposes of this presentation we have just
chosen certain spots to illustrate the potential of the book-
shelving as a device, and “showing it off” to an extent.
We’re not saying “this should go there” for example.

Also, where you see the white of the page in these
presentation visuals, that means you can see through them.
We’re not blocking any of the cases unless we need to for
function or implicit purposes (hiding, peeking, lifting,
softening, contextualiszing things etc).



First off, just
using the space
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Physical and
ephemeral
interaction
from the off...
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What might
we see first...
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Deceptions reverse




The exploded
man...
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Section 4
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By Larkin
On Larkin...
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Bookcase 2 & 3




The man
of letters




Display letters

Using clear acrylic we can
sandwich letter upright in the
cases so they appear floating
and upright in the shelving.
This will also allow for us to
effectively display double-
sided letters, and the sorting
methods behind safety.

Also evoking the habits of
writing through materials
such as wood, ink, and hints
at correspondents with their
imagery in the displays.




The obsessive
collector




Section 8
Tea towel collection
Larkin’s ‘doodle’ tea towel, the centre-piece




The Jazz Man



Jazz collection
Copies of records can be played by visitors
His Telegraph jazz reviews
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Exploring the
secret garden...
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The mower stalled, twice; kneeling, I found
A hedgehog jammed up against the blades,
Killed. It had been in the long grass.

I had seen it before, and even fed it, once.
Now I had mauled its unobtrusive world
Unmendably. Burial was no help:

Next morning I got up and it did not.
The first day after a death, the new absence
Is always the same; we should be careful

Of each other, we should be kind




The complex
of self...
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Implicitly playing

with Larkin’s body
consciousness and
engaging people to get
involved using a mirror
and his weighing scales
flanked besides two
images of the man...




And some other
explorations...




On the edges of the
‘library rows’ we could
list everything in the
style just as you would
in a library and then
hang the exhibition in a
contemporary sense—
and a much more
‘disorganised sense’
behind them...




Warning
Contains
Adult
Content

For implying the more
‘adult’ and private
nature of Larkin and
his relationships

and revelations we

can utilise the swing
shelves so people

can choose to look
discreetly into things
and under things. We
can also be selective in
our crops and imagery,
picking out intimate
crops etc.



Other combinations to bring
poetry and imagery together
in instances




Utilising the bookends to hide the doodles







Exploring sound
and moving image
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