LUBAINA HIMID
About the artist

Lubaina Himid was born in Zanzibar, Tanzania in 1954, she moved to the UK with her mother, who was a textile designer, following the death of her father when she was four months old.  She is currently a Professor of Contemporary Art and the University of Central Lancashire; she was appointed an MBE in 2010 for ‘services to Black Women’s Art’.  She started her education at Wimbledon College of Art in 1976 where she studied Theatre Design, then completed an MA in Cultural History at the Royal College of Art, London in 1984.  She has been nominated for projects including solo exhibitions Lubaina Himid: Invisible Strategies at Modern Art Oxford and Navigation Charts at Spike Island in Bristol, as well as her participation in-group exhibition The Place is Here at Nottingham Contemporary. 

About the work

The exhibition ‘Navigation Charts, Spike Island’ allowed Himid to focus on three long-standing concerns in her work, migration, labour and creativity.  This exhibition brought together work from over a 20-year period.  The main piece is Naming the Money (2004), an awe-inspiring collection of 100-life size, painted figures. Here the paintings are not displayed on the walls but within the gallery. This references Himid’s background in ‘theatre’. The figures portray a large gathering of African slave/servants from the courts of 18th century Europe, showing a number of different jobs, while at the same time a voice over reveals their real names and identities.  Himid explores ideas of invisibility and belonging to a place and time. As the artist herself stated “what it means to make the best of a life unpaid and abused that mat have been thrust upon you.”

Generally depictions of servants where found in paintings of high society in the 17th century.  The figures of the servants where generally isolated and at the edge of the image, there to show off the wealth and importance of their masters.  Himid, however, positions these servants centre stage and returning to them their identities and personalities and the viewer is able to walk among them and get to know them.  She has developed 

In Lubaina’s words she “celebrates Black (always capitalised) creativity and the contribution of people of the African Diaspora to Western narratives”. Her work is quite simple in the sense it’s very direct, colourful and political. The colour is about seducing the viewer into to dealing with issues of post-colonialism.  “A Fashionable Marriage” (1987) shown in the exhibition alongside the Guardian works depict Black footballers in the Guardian. Lubaina’s work references European art history especially William Hogarth. Her work as a curator and as an artist has been about establishing an institutional narrative for Black people – who have often been marginalised in public collections and support from public museums. The main question in all of these work – is what history isn’t being told? Why are we always given the same history, written through the eyes of Western nationalism? 

Links to the curriculum.
In School:

· Draw around yourself on a large piece of paper and fill it full on words and images that describe you.  Think about things that are important to you, people, places, landmarks and patterns that you identify with.

· Choose a page from a book that you identify with, draw over the top of the page with biro things that you feel are important to you.

· Create a sound piece of work exploring modern day slavery.  Record a conversion between you and a friend pretending to have been taken somewhere against your will. 

· Develop drawings based on maps of places that you have been.  Look at one place in particular and using a street map plot where you have been create patterns from this, repeat them and develop into textiles or collage.

At the exhibition:

· How is the art work set out?  Are there pieces of art work overlapping each other?  Do they make you have to bend/stretch to see them properly?  Why is this? What colours has the artist used? Why do you think this is?

· What interesting viewpoints can you find and document?  What is the most suitable way of documenting the exhibition?  Can you draw a plan of the exhibition space and plot where the work is situated? Think about how the work interacts with each other as well as the space it is situated in.  What effect does the voice over have?

· Look at the exhibition; can you work out how it has been put together?  Do you recognise any of the materials the artist has used?  What effect does this have?  Why do you think she has chosen to use these tools/materials?

· What colours does the artist use in the work?  How does this make you feel as a viewer?  Why has she chosen these colours?  What do they signify?

GCSE and ALEVEL

AO1 – Describe in detail what you see?  What materials has the artist used?  What effect does the piece of work have?  How might you incorporate the materials or ideas into your own work?  Make a detailed annotated drawings of the pieces of work.  Find an interesting viewpoint and take a series of three photographs.

AO2 – experiment with the same materials and media and create your own piece of work in response to Himid’s work.

AO3 – make detailed notes about the artwork, commenting on materials used, composition, situation, how the art work relates to its environment and make sketches to back up your writing.

Draw interesting thumbnail sketches from around the gallery in a variety of materials.  Try making drawings with a variety of materials, not just pencil.  Time your drawings – do some longer sketches but also some quick 10second drawings.
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