Rosalind Nashashibi

About the artist

Roaslind Nashashibi was born in 1973, in Croydon.  She received a Bachelor of Fine Arts in painting from Sheffield Hallam University, UK in 1992.  She then moved to Glasgow to study at the Glasgow School of Art, where she received a Master of Fine Arts in 2000. Her work is shown internationally and she has recently had solo exhibitions in New York, Basel, Christchurch, London, Glasgow and Dublin. She won Beck's Futures in 2003.  Nashashibi has been nominated for her solo exhibition On This Island at The University Art Galleries at UC Irvine’s Claire Trevor School of the Arts in California, and her participation in Documenta 14.   She lives and works in London.

About the work

Most of her work consists of films of everyday life, in rural and urban areas, of closed or isolated communities. She has also dealt with photography and photographic installations.  She is primarily a filmmaker working in 16mm analogue film and transfers to digital, interested in the colour and feel of the analogue film. Her work uses the camera to document moments and events and then blends the everyday with fantastical elements.  ‘Vivian’s Garden’, displayed as part of the Documenta 14 exhibition shows the relationship between a mother and a daughter who live in connected houses with their Mayan guardians and maids.  The film explores the mothering care that passes between all the characters and how their house is a refuge.  The themes that this piece of work brings together are tensions between private and public appearances. It also shows another side to colonialism, as these European family (artist) live with servants in a gated community, not entirely living within their chosen community.
Nashashibi on her work, Electrical Gaza, “I think of the Gaza Strip as having been put under a kind of enchantment by the world powers," Nashashibi said when her film was premiered in 2015. "I’m using terms from an archaic or childish language to allow the extraordinary conditions to show through with all the attendant fear, excitement, suffering and boredom of life under enchantment." This work includes animated sections where the film was unfinished die to Israeli aggression at the time of filming. They show how the intimate and everyday collide with issues of surveillance and control, sharing with the viewer in the gallery a side of Gaza that is not picked up or represented.
Links to the curriculum.
In School:

· Develop a set of photographs that document the everyday life of your school.  Where would you take these photographs? Would you use colour or black and white? What kind of relationships could you document in these photographs?

· Choose one of your photographs and zoom in on an interesting section.  Create a large scale painting based on this photograph.

· Draw on top of the photographs that you have taken, scratch and draw on to the surface of the photograph.  Try and develop a fastastical element within the work.  

· Create a set of photograms using items that you use around you in school.  Semi-transparent items work best.  

At the exhibition:

· How is the artwork set out? What size are the screens?  How long are the films?  Is it clear what the work is about? 

· What interesting viewpoints can you find and document?  What is the most suitable way of documenting the exhibition?  Can you draw a plan of the exhibition space and plot where the work is situated? Think about how the work interacts with each other as well as the space it is situated in.  What effect does the voice over have?

· Look at the exhibition; can you work out how it has been put together?  Do you recognise any of the materials the artist has used?  What effect does this have?  Why do you think she has chosen to use these tools/materials?

· What colours does the artist use in the work?  How does this make you feel as a viewer?  Why has she chosen these colours?  What do they signify?

· How does the location of the films have an impact on the mood and feeling of the piece of work?

GCSE and ALEVEL

AO1 – Describe in detail what you see?  What materials has the artist used?  What effect does the piece of work have?  How might you incorporate the materials or ideas into your own work?  Make a detailed annotated drawings of the pieces of work.  Find an interesting viewpoint and take a series of three photographs.

AO2 – experiment with the same materials and media and create your own piece of work in response to Nashashibi’s work.

AO3 – make detailed notes about the artwork, commenting on materials used, composition, situation, how the art work relates to its environment and make sketches to back up your writing.

Draw interesting thumbnail sketches from around the gallery in a variety of materials.  Try making drawings with a variety of materials, not just pencil.  Time your drawings – do some longer sketches but also some quick 10second drawings.
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